INSTINCT, INTELLIGENCE AND CHARACTER
C. G. Jung, in part a disciple and in part an opponent of
Freud, gives an example of the workings of a repressed
complex in the unconscious background behind the mere
facade of consciousness, not drawn from a dream but from
a chance sung song, apparently chosen at random and
without cause—the song sung by Margaret in Faust:
Es war ein Kdnig in Thule
Getreu bis an das Grab*
There was once a king in Thule who was faithful to his
true love until death. For as she lay dying she had given
him a golden beaker, which he had ever used: and now
that his own end was approaching, while he shared among
his heirs all that was his of lands and wealth, he
took the beaker and repaired to a high pinnacle by
the sea, overlooking a whirlpool. And there, having drunk
a last draught from it, he cast it into the gulf, where it too
drank and sank into the waters as the king sank back
to die.
In the Freudian theory no mental event is random and
without cause,1 not even the accident of which song a girl
sings as she spins. Margaret, though she would deny it
and does, indeed, repress it, is beginning to doubt, below
the burface of her conscious thoughts, the fidelity of Faust.
The wish that he might prove faithful to her till death
cannot "find straightforward expression, since that would
imply a painful recognition of her doubts. But it actively
presses upward, and passes the Censor successfully in what
is only a thin disguise; the king in the song being an
obvious substitute for Faust, and the " true love " for
Margaret herself.
When mental distress and conflict, various bodily tics
1 Freud was, of course, not the first to say this. More than a century
before him Hume, in the Inquiry, wrote : " Even in our wildest and
most wandering reveries, nay, in our very dreams, we shall find, if we
reflect, that the imagination ran not altogether at adventures." But
Freud followed up the clue,
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